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chanical effects,  Then write |

SEI.FJ‘T‘ your scenie and me- |
play around them.

your

‘Then deslgn vour effects, bulld the
"models and the scenery, nnd you'll

have s play ke ‘An American Ace'"
Thin Is the simple unn novel recipe
offered by Lincoln J, Carter, author of |
the spectacular melodramn, "An
American Ace” which A, H. Woodn Is
presenting at the Casino Theatre, to
the budding aspirant for melo-
dramatic honors. The formula has
brought Mr, Carter fame and fortune

" that might well excite the admira- |

tion of playwrights who follow the
more familiar rules of dramatic oun- !
atruction,

A proos that his recipe makes plnr-
writlng onsy Mr. Carter admits that '
“An American Ace” was written in
leas than fve weeks, But In the
next hreath, am If to discournge too
buoyant a temper, he mentions that
it required six weeks to bulld the
models and an equal length of time
and the services of 100 men to bulld
the scenery. All the work was done |
in his Chicago studio. liers Mr. Car-
ter since his rotirement from his
profitable llterary exercises has dr-|
voted himeelf exclusively to the
creation of his sensational scenic and ]
mechanical effects,

To obtain thesa Mr. Carter's
imagination goex far afleld. [le aa-
. marts confldently that no phenomena of |
. land or sea or alr ¢can bamMe him, He
hulds twenty-three patents In half nu
dozen tountries. |

Recently Mr. Carter suggested to a
well known producing firm a play that |
Incorpomml In one of g mcenes a |
stampeda of cattle. The producers |
liked the play but were sceptical of
Mr. Carter's abllity to achleve the
mpedn Just to “show them"™ Mr.
S Carter went back to Chicago, bullt
the wmcenery, amased ths doubting
Thomases and sold the play, which
will be preduced shortly and will mark
Mr, Carter's final production before

/ .
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did my battle of Manlla effect in Re-
member the Malne,' produced at the

2 his retirement to the tranquillity of
& the golf linka.

§ “An American Ace” Is the result of
2 & patriotic impulse.
% aviation service and Mr. Carter, eager
% to do his bit, was anxious to follow
2 him, but he is past the age for active
3 service. Henco it occurred to him
i this kind would be no mean contribu-
2 tion to'the cause, He conceived the
" idea for the play long before Amerlu

Hi» mon 1s in the |

® that a stirring patriotic melodrama of |

time of the Spanish American war.

“I was not only playwright, scene
bullder and stage director, but my own
| producer, Producing wasn't a4 gamble
in those days. A play was & sure
thing. It didn't need & year's run In
New York to mnke it go. In fact,
most of my playsa wers produced at
my theatre, the Criterlon, in Chieago.
The ocost of production was small,
About §2.500 r--:‘rounud the outlay
| for the average play.”

Theatregoeras of twenty-flve years

T et

l ;:Mu.mn in the season at the)

an English actor poet who |
pennad the sorrowful lines:
It is & very sad, sad thing
To be a heavy lead,
To play Othelle when I long
To play a comic Bwede,

And now the verse Is reversed in
the case of Lionel Atwill, who Ia at
present plasing a comic Scandinavian
In “Hedda Gabler* instead of sitting
somawhere off stage and tragically giv.
ing way to rheumatic twinges as he
probably longs to do.

However, it is posalble that Mr. At-
will would subscribe heartily to an-
other stanza of Roland Young's poem,
which runas:

I long to piroustte and ming,
And leap with ehildiah glee.

ing n recent Interview behind the
scenes. The audience out In front Is
still laughing over the ludicrous char-
acterization of Dr. George Teaman,
who absent mindedly blunders out with
an armful of books that persistently
keap dropping—Mr. Atwill, out of sight
of the audience, is hastily seeking the
comfort provided by a hot toolhnh in
a stage dressing room.

At least 1hose were the sentiments |
| topmost upon Mr. Atwill's speech dur-

'THE SUN, SUNDAY, APRIL 14, 1018.

AT MADE THE ACE

was to play 250 different parts during
the brief space of gn years.

Thoss who have seen Mr., Harcourt
and are familiar with his appearance
will kmile when they lenrm that once

“When I went back to Londom It | Mr. Harcourt played In muaical com-

Plymouth Theatre there was| Was to appear as Michac! Dowle lﬂi!d)'

‘Years of Discrétion'—or no, Alichael |
WaAS A predecessor of the poor little
rich lirl'l father, This rheumatism
makea |t hard to think. Let me see.

play In Mrs. Thompson' with Lady
de Bathe—erstwhile Lily Langtry--
and that wna the play that brought
me to America. Since then (‘Mra,
Thompeon' passed awny quite sud-
denly) I played in “The Lodger,' dia
my bit In vaudeville and was leading
man in the Milwaukee theatre—nart
experiment last summer—which under
Platt's direction proved surprisingly
succemsful. Last fall [ played with
Grace C(icorge until the close of her
repertoira season, and then came the
c“o':rlruruun of *Ths Indestructible
0."

The Interview really ought not to
have ended then and there, but a
kindly wvalet brought in a reenforce-
ment of hat water,
much more relevant to the art of Mr.
Atwill's acting than any less practical
quutlon

THE HARCOURT TALENTS,

It was WMy-mulnn day-—
and the bleakest day this spring, with
a cold, drissling rain that Is not ex-
cellent for rheumatism; nevertheless,
with the bravery which has given
Plymouth audiences & humorous Tes-
man to laugh at, Mr. Atwill consented

moment or two to transcribe,

“That is, if you will pardon the hot
footbath,” apologized Mr. Atwill. *“It
is all that is kesping me allve. * Fancy
that!"

“But then your senss of comedy
doean't seem particularly crippled 7'

“No? Thank you; one comes to see
humor in everything, Including rheu-
matism, after having discovered such
a glorious 1ot In Tbeen. Of courses most
of the ‘Wild Duck' was pure farce, and
the character of Tesmen, Hedda Gabd-
ler's husband, is what in an earlier day
was known as ‘comic rellef"—you
know the formula—love, laughter,
punch, tragedy emotion, curtain, ITbsen
seldom used formula, but the habit ol
comic relief was too strongly tradition
to be utterly dispensed with. Ibwen,
however, usually used the c‘omu:
touches am a characteristic of one of
the principals rather than as an en-

to mive the Interviewer a humoruunl

thor of “A Palr of Petticoats” at the
Forty-fourth Btreet Roof Theatre, did
desperate thingw In order to gain ree-
ognition in London. One of hix nets

o‘ .'I I'l“l\ ™=,

e

No, when 1 went to London It waa to |

which seemed !

For many years Cyril Harcourt, au- |

He studied voice at the Royal
| Academy of Music in London under
the famous Emmanuel Garcia. His
appearance on the concert stage fol-
| lowed, mnd then came his turn in mu-

smilingly remarks, he was “three
| Inches short and rot pretty enough.”
| Bo nfter a year'a tour In Bouth Africa,
after several measons as leading bary-
tons in the Oalety Theatre, London,
the author gave up musical comedy
and wsettled down to the legitimats
stage. Before that, he had been a civil
engineer,
While Mr,

BROOKLYN PLAYS.

Brandon Tynan will be J“.
sented in “Success” at the Mon-
tauk Theatre this week.

/| Dandy, the comedian of

of Pilsen"” fame, helps in the
comedy of the play, while others
in the cut will be James Durkin,

Harcourt was in the

r \

Emita Lascelles, Moore,
Emily Call , Carres Clarke,
Louls Leon and Herbert

provinces he bhegan to write, Firet he
dashed off a few ahort storles and then
followed a coupls of novelst At last
ho tried his hand at playwriting,
and the first result of his labor In this
direction netted him “The Axls,"” which
was put on at the Critarion Iin London.
That was about twelve years ago.
After “The Axis™ came "The Optlo
Nerve® and the “Last Chapter of
Proverds,” nelither of which was a suc-

sleal comedy. Hut, as Mr. Harcourt| cess in any degree. Then came "The

Reformer,” which I8 now known as
“A Palr of Petticoata.” The plece was
originally dome in London under the
title of “The Reformer,” but when It
was first written it was known as “The
Hungry Fish,” a name which Mr. Har-
court thought would cause too much
mirth in New York. Yet nobody made
this complaing about “A Pair of Pettl-
coata"™

Ona of Mr. Harcourt's plays was A
Place in the Bun” which was pro-
duced by Norman Trevor when the
latter was hin own manager at the
Bavoy In London. Mr. Trevor has been
associated with Mr, Harcourt in sev-
eral productiond, and also la playing
the leading role in “A Palr of Pettl-
coats.”

“A Place {n the Sun" waa produced |

in Boston two yearm mgo at the Toy
Theatre, but has never been shown in
New York, althotgh it ia poasible that
Mr. Trevor will produce it here this
fall. One prominemt manager at-
temptad to produce it In New York,
and even migned a contract to that
effect, but whon Mr. Harcourt learned
that he would not bs allowed to stage

it himself, ha refused to let the man- |

ager have {t.
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entered the war, but the claims uf | ago will recall with a thrill the stupens=

# the martyred President.

= across the continent by rall

strict neutrality deterred him, 1le
went ahead with it almoet {mmediately |
after America's entrance into the war,
Some idea of Mr. Woods's enthusiaxm
for the play may Ye gained from the
' fact that the production cost more
than $30,000, whereas the average play
can be staged for one-half that sum.
Mpr. Carter's patriotlsm Is a legacy
from his parents, who were ardent
Unlonists, When Lincoin J. was born
on the morning of the day Lincoln
was shot hizx mother named him after
The Carters
were strolling players. FHis father was
one of the first to take a m’:?t:
|
mother becams & popular star at the !
old California Theatre, San Francisco,
They becams close friends of Willlam |
H. Beward, and when the lalter went | |
to Alaska to negotiate the purchase of
that territory he Induced them to ac-
company him. 1t happened In thin
way that the Carters gave the first
dramatic performances in Alaska,
golng to Bitka on a Uhited Btatea
revenue cutter. Young Lincoln J, was
& member of the notable expedition.
In 1885, at the age of 20, Mr, Carter
wrote, built and produced his first
lay, “l1donla,” in Chicago, and fol-
wed this four years later with his
first sensational success, “The Fast
Mall.” He wrote and produced at least

v-c-rno play each year after that until
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~From & purely mechanical

he had written thirty-two. Present

e dw playwrighta should note the fact!

that for nearly a score of years |
Mr. Carter's income ranged from
$16,000 to $35,000 & year. In addition
he earned the fascinating sobriquet
of "King of Scenic Effecta” at a tima
when his greatest rival and present
manager, A. HA Woods, was ecalled
“'rho King of Melodrama" and was
== discovering the word “punch.”
“Those old melodramas,” sayn Mr.
Carter, “with their sensational effects
gave thousands of people thelr only |
slimpso of the rose colored world of
romance and adventure. Say what you
may about them, no plays since have |
touched the popular heart so deeply
or were 0 Intimats a part of tha life
of the public, When was virtue so
rewarded and vwillalny mo damned?
stand-
point I doubt whether they have ever
been rurpassed I had an effect in
ons of my plays called ‘Bedford's
Hops,' produced at the Fourteenth |
Hireet Theatre, New York, of an auto.
mobile rocing & train through the |
desert which ia still regarded as a
triumph of mechanical ingenuity, It
oreated & sensation at the time, as |

doum titles of Mr. Carter's master-
pleces—"The Flanming Arrow.,” “Under
the Dome.,” *“The Tornado,” *“The
Eleventh Hour,” that memorabls eplc
“The Heart of Chicago,” and a host
of others. The moviea cams dJdown
upon them and swept them nway with
the old onken bucket, but their mouth
fllllng names remain. Al Wonds
switched hls activities to Broadway
and made the §2 play famous and
popular. Mr. Carter retiredd to play
golf untll the patriotic impulse begot
his crowning masterplece ‘An Ameri-
can Ace” whose thunders Ilud

tire characterization of one of the
minor charcters—and he seems to me
| to have worked out the humor In the
| gituation to a far higher degree than
moet of his contemporaries. Where
they were conteat to paint on humeor in
daube, thickly nauseating at times,
Ibmen. in all of his plays blended the
laughable with the tragic so delicately
that it is rather difficult to exemplify
any one gituation as definitely comic,
“In,the marriage of liedda Gabler
the aristocratic daughter of Gen, (Gab-
ler, to George Tesman, bourgeols put-
terer in scholarships, an absent minded
mediocrity, there {a either a tragedy or
A comedy, according to the angle from

spectacies il the Casalno,

THE STORY OF SUE.

Bue AMacManamy, whose fascinating
| “apying” plays an important part in|
Lincoln J. Carter's spectacular patrl-
otle melodrama “An American Ace,”
at the Cncino Theatre, drew the first
breath of dramatic Insplration In De-
troit, [Here she and her long pigtall
trudged along to school, hoping that
some day she would be old enough to
Jot down the mysterious figures found
in shorthand and perhaAps marry her
employer's son. Her parents were
more ambitious for her, They wanted
her to finlsh high school, to attend &
rirls' college and to graduale Into &
world of home making #it for thelr
daughter.

Miss MacManamy dld enter high
schoul but did not complete her course
of study. Her father died, and Instead
of returning to high rchool Miss Mac-
Manamy =went to dramatic school,
where she quickly forged ahead of
her fellow studenta At the age of
17 alie was teaching dramatic art to
people her elders by many ycars. One
day sha was offered a chance to do
"bita” with a stock company in New
York, and each week recelved more
Important parts. Her undoubted abll-
ity eventually overcame the family
objections.

Her w#tock experience has been
varied. Bhe has plaved In Detroit,
Cleveland, Knoxville, Rochester, Buf-
falo and Worcester and achisved the
distinction of being called the Nnest
stock lending woman in the United
Btates, She spent several seasons on
the road, and like wmost successtul
playerm has taken a “flier" in the

| movies. Her most recent performances

have been in “The Melting of Molly,"

| with Irens Franklin, and “Lombardi,

Ltd.” in which she mcored & con-
spicucus personal success,

‘Jermes Cr Cr-‘xnux:;!:duﬂ‘;:\;&&-lhlv

g |
| Mancheater, aa you prohably know,
| was ona of Lthe firmt playhouses In

Im— Hornlman. At any rate it has

which the view is taken. UDecause of
the delicacy of the blending of tragedy
/and comedy ‘Hedda Gabler' can be
| produced in a dozen different ways.
merely by stressing thls or that point
I believe one production (which war
not very auccesaful) was worked out
along the lines of okl fashloned melg-
drama to guch a point that in the lust
act Hedda's liteleas body wnua disclosed
with a streaming red wound in her
temple! That was, of course, the
acme of bad laste, because any essen-
tial tragedy Iz one of Hedda's life, of
her thwarted desire for power, rather
than one of her death.

“As for the character of Teaman, it
is ona of thosa unpopular parts that I
thoroughly enjoy playing. [ have met
just such people in everyday life;
haven't you? Brilliant along one par-
ticular line, but too short sighted to
s#e beyond their own peity scholastic
Interests, and In the end accomplish-
Ing little except the provision of
countiess absent minded professor sto-
ries for the comic papers.”

The interview pagged for A moment
because of a certaln feeling of embar-
rassment on the part of the Inter-
viewer, who did mnot gquite know
whether Mr. Atwill was more Inter-
eated |n the Immediate future of his
rheumatismn than in the past of his
career,

““Thae Wild Duck' wns vour first
play under Mr. Hopkina's direction?"
made a tentative question that might
be comsidered a simple statement In
case the Interview waa to come to an
end. Mr. Atwill, however, chose 10
consider 1t a queation,

“Yea; being left & widower after the
midden demise of *The Indestructible
Wife' [ consoled myself comfortably
enough with the part of Hjaimaer,
Curiously enough my Interest had
heen awakened In Mr. Hopkins's pro-
ductions on the other side, The role of
the father in ‘Tha Poor Little Rich Girl'
was my first lnportant part in Eng-
land. However, Mr. Hopkins had noth-
Ing to do with tha English production,
Hils successful senson hero with the
fantasy gaught the intarest of George
Vernon, the English manager,

“And that, by the way, was an odd |
back and forth chiain of circumstances
between England and Ameriea. 1
created the role of Arthur Preece in
‘Milestones’ in London. The play went
very well there—running two sensons
~and Vernon decided to take another
company to America,

“Broadway, however, was not quite
so enthuslastic, und the American pro-
duction did not rival the London suc-
cess of the play. While over hers,
howevar, Vernon saw ‘The Poor Little
Rich QGirl' and bought the English
rights, returning to London about the
time that I was concluding my en-
gagement In ‘Milestones,’ Ho T was
free to take the paternal role in the
ifmportation. Curiously enough, *The

{ Poor Littlo Rich Girl' in London suf- |
|fered much the same fate as ‘Mile-

stones’ In New York, and Vernon
falled to repeat the American success,
The production Intrigued Miss Hornl-
man, however, and she bought the
whole thing, lock, stock and barrel,
and took It to Manchester, where it
wan fairly successful and entirely
justified her faith in the real valus of
the play.

“Of course at Manchester I be-
came much interested in the famous
theatre there, and played shuttlecock
between there and London for a coupla
of seanons. The Galety Theatre In

England to do what all the ‘little the-
atres’ have been trying to do—produce
plays for tha foy of producing. 'The
julely had more joy probably becauss
of tha substantial financial backing of

been1 the most jong lNved and
mummm}
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AN AMERICAN

S THE ONLY WAR PI.AV SNO“ING OUR BOYS GOING
NOT A MOVING PICTURE BUT A
BLG, PATRIOTIC MELODRAMA

SEE THEM SMASH THE HUNS

SASING. THEATRE punsve

Mars Wko.(or) & Sar.
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ARTHUR HOPKINS presents

Naz:mova
Hedda Gabler’

By HENRIK IBNEN.
th & east Including:
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Lionel Atwill, Charlea B
George Probert, Lizrie Hudsen ¢ oliler

[ BB, MON., APK. 79ih,
| “4A DOLL'S HOUSE"”
LAFAT RALE TOMORROW I

Plymouth Theatre

Direction AIH‘HI R’ TI0
Afth B . W af Wway I‘rlll‘!‘rl\\a:l 40
Eve. 5 10, Matinves \\nl & Bat. 310

4TH MONTH

BOOTH west 45
THE STUART wALKER Co
|N TARRKINGTORN' ")

‘SEVENTEEN'

AL COMHE DY
OF GLORIOUS YOouTH

EVENINGS 5:30
MATS. WED., & BAT.

2:30

wtq'l'r o

[ONGACR

i JEEEE
JANET
£

NO

FRENCH THEATRE
SEvirs oo |l o
VIE OoLO ER
THE POPULAR" =% ‘:';s""*’*‘c 3 “'?!ﬂ'"

EDITH WYNNE
MATTHISON

THE ARMY
WITH BANNERS

Br( HARLER RANN KENNEDY.

nl-\ she vuuuu

BHII"T! L
I'IEINE

ailed by the in the same
g’un.:lmw“f“ I':ipinlu ‘!l'hh"r::u-lhﬂuu

ah

dﬂ
!lalmll'n Juncan,
Rob't Welly & othems,

COMEDY-WASHN SQ_PLAYERS

MARY ¢"HAW IN G.BERNARD JHAWY

MRS. WARREN'S
PROFESSION

WEST
415T

Evge. 0:45
Maks, Thers.

1R
1ILDE'R

SALOME

* AT N W

and tambls, :? setually In ™

.Jmlofm

IJOHN D. WILLIAMS uml
L
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BARRYMORE

HA Great Acter."—AATL.

COPPERHEAD

By Augustus Thomas

‘A great play tuned te the theught
and spirit of the heur.'—World.
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Declare All
Critics

“‘Over the Top'
is the best war
picture yet shown,
Based wpon fach
and actual cond:-

tions ‘over there'

as Empey knows
them 1o well.”
Evening Tele-
gram.

Empey

trlfﬂlln of No-Man's-lard:
dar

P
Twics Dally, 1:30 & 830,

Evs,
Sun., 38-40-74

“Here Are the Real Facts of the War."

battia-acarred and with the din and havee of war stlll burnk
mmnry un- agaln the sctual part he played In the greal

nd know tha facta as thery are;

the night reids:
ng charges of our bays agninst the murderous Hans

§ See EMVMPEY .-

OVER THE TOP.

VITAGRAPH'S STUPENDOUS PHOTOPLAY
OF HIS FAMOUS BOOK

Directed by Wilfrid North. Under the personal
supervision of Albert E. Smith.

LYRIC THEATR

TWICE TO-DAY, 3 and 8:30 P, M.

rices, 25¢ to $1.00.
25 to §1 .00

“Brings home
most wividly all
that the foreeful
Arthur Guy Empey
has been 1telling
the American pub-
Ic for months
past. It is almont
direcily a com-
plete  story  of
Empey's expe-
rience in the
trenches.”

—The Globas.

“"Over  the
with the bﬂ!’?
luck — and give
‘em hell 1™

I hils
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the trenches under hell-fira:
the hariage Nre,
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“AMUSING AND
WHOLESOME"
Cherles Darnlon, Es, World

A
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A CURE FOR CURABLES"

AL BRTRO0 BEAN

Ph.Ury 01, Eve.s 40 Mia. Wl &5at 2 48

‘““Real Wit, Real Wisdom.
The Second Act Is Masterly,
Bravo.''—PRINCESS TROUBET.
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